Life of Mozart
Wolfgang Amadeus Mozart is widely recognized as one of the greatest composers in the history of Western music, bringing to its height the achievement of the Viennese Classical school. 
· Unlike any other composer in musical history, he wrote in all the musical genres of his day and excelled in all of them. 
· His taste, his command of form, and his range of expression have made him seem the most universal of all composers.

When Mozart was 3, he would watch as his older sister learned the keyboard. Mimicking her playing, Mozart quickly began to show a strong understanding of chords, tonality, and tempo. 
· He spent the years from 1766 to 1769 at Salzburg writing instrumental works and music for school dramas, and in 1768 he produced his first real operas: Bastien und Bastienne.
· Before Mozart turned 21, he had the opportunity to work in several different musical genres composing symphonies, string quartets, sonatas and serenades and a few operas. 
· He developed a passion for violin concertos producing what came to be the only five he wrote. 
· In 1776, he turned his efforts toward piano concertos, culminating in the Piano Concerto Number 9 in E flat major as he turned 21.

During Mozart's years in Vienna, from the age of twenty-five to his death at thirty-five, his compositional style underwent a remarkable development. 
· His music expanded both in complexity and in its ability to convey deep emotions and profound ideas. 
· Mozart was inspired by the work of Bach and Handel 
· This resulted him composing several compositions in the Baroque style
· This also influenced much of his later compositions, such as passages in The Magic Flute and the finale of Symphony Number 41

· In his major instrumental compositions of this period, Mozart effectively synthesized and built upon the various musical forms and genres he had previously explored. Some of these compositions include:
· Symphony No. 39 in E-flat Major
· Symphony No. 40 in G Minor
· Symphony No. 41 in C Major 

· Mozart completed these three symphonies within just six weeks during the summer of 1788 (this showcases his exceptional productivity and creativity) 

· Mozart’s works for string quartets demonstrated his mastery of the form, which displayed Mozart's advanced compositional techniques and his ability to push the boundaries of the string quartet form. 
· ‘Showcased his melodic ingenuity and ability to create captivating themes’

· Development of Themes 
· He developed musical ideas throughout his compositions. 
· He explored and transformed melodic motifs, expanding them through various permutations and variations. 
· Form and Structure
· In his string quartets, Mozart adhered to classical forms, such as sonata-allegro, minuet and trio, and rondo.
· He infused these traditional structures with his distinct style, adding emotional depth to captivate the listener.
· Expressive Melodies
· Mozart's string quartets are renowned for several qualities, they:
· Had beautiful and expressive melodies
· Had graceful contours, inventive ornamentation, and wide-ranging intervals
· Harmonic Sophistication
· Mozart's harmonic language was rich and sophisticated
· He utilized complex harmonic progressions, unexpected modulations, and chromaticism to create emotional depth and expressive nuances
· Dramatic Expressiveness
· Mozart had an ability to convey deep emotions through his music
· He deftly conveyed a wide range of moods, from playful and lighthearted to intense and dramatic

· The most striking development in Mozart's compositional style occurred in his operas during this period. 
· Composing operas presented greater challenges compared to larger instrumental forms, as there were fewer established models to follow. Yet, Mozart's growth as an opera composer during this time was extraordinary. Some of his works include:
· German Singspiel Die Entführung aus dem Serail, followed by a shift to Italian opera
· Le nozze di Figaro 
· Don Giovanni 
· Cosi fan tutte 

· These operas showcased Mozart's ability to create intricate and emotionally rich music while effectively conveying the complexities of the human experience. 
· Mozart returned to German opera in his final opera, The Magic Flute, where he integrated various elements from popular theater and incorporated a wide range of musical expressions, including folk music and operatic conventions
· This demonstrated Mozart's ability to blend different styles and genres seamlessly

Some of the notable techniques that Mozart utilized during this period include: 

Harmonic Richness
· Harmonic complexity and richness.
· Mozart employed intricate harmonic progressions
· He often incorporated unexpected modulations and chromaticism to create emotional depth and tension.

Melodic Ingenuity
· Beauty, elegance, and expressive qualities can be seen in all of Mozart’s pieces
· Mozart crafted captivating and memorable melodies that seamlessly intertwined with the harmonic framework of his compositions. 
· Graceful contours, inventive ornamentation, and wide-ranging intervals are often featured in his compositions

Development and Variation
· Mozart was a master of developing musical ideas. 
· A simple melodic or rhythmic motif could be explored extensively
· It could be transformed and elaborated upon throughout a composition.
· Techniques of thematic variation were also employed

Textural Variety
· A remarkable range of textural diversity can be seen throughout Mozart’s works. 
· He expertly utilizes contrasting textures, alternating between textures such as: 
· Full orchestral tuttis
· Chamber-like passages
· Moments of solo or duet writing
· This textural interplay added depth, interest, and expressive possibilities to his compositions. 

Reflection:
· I felt more confident composing this piece as I have already had experience composing in the style of Bach 
· I’ve also had more time to read up on and practice my music theory
· Here is a brief description of what happened:
· Similar to my composition for Bach, I gathered 3 distinguishable pieces composed by Mozart that I felt best represented his signature style and technique
· I also aimed to select pieces from Mozart’s later life, as opposed to his earlier life, as they were more notable and he only truly developed his signature compositional skills later on in his life
· The pieces I chose were his Clarinet Concerto in A major, his violin concert No. 3 in G major, and Eine Kleine Nachtmusik
· I then did formal research on the styles that were normalized and commonplace in that era
· I learned that for a piece to sound classical, I had to focus on two techniques particularly: Homophonic melody and having a much wider octave range than my baroque piece
· These compositional techniques were not exclusive to Mozart, however, and so I had to research further into his compositions to find what truly made Mozart unique: His ability to convey emotion through the simplistic nature of Classical pieces
· I enjoyed not having to worry about needing two melodies playing at once, unlike my Baroque era composition
· The Classical era used homophonic melody instead of contrapuntal melody, so I would only need to write one main melody and have the other parts supporting it
· Not having to worry about harmonizing more than one melody, I was able to incorporate plenty of running passages and chords; As running passages were also prevalent in Classical pieces, I was able to make my piece sound more ‘authentic’ too
· I struggled to express emotion in my piece however, perhaps due to me not being as virtuosic as the late composer
· This was an issue, however, as unlike Bach who didn’t rely on emotion nor expression to sound indisputably Bach, Mozart is characterized by his pieces being emotional and expressive
· I overcame this obstacle by incorporating passages, ideas, and motifs from his own pieces into my own piece. Some instances of this include:
· Bar 1 opens with a G major triad, which is most recognizably the opening chord for Eine Kleine Nachtmusik, and Mozart’s violin concerto in G major
· The first violin passage from Bar 3 to 4, and the second violin passage from bar 14 to 15 takes heavy reference from the first violin runs seen in his Clarinet Concerto in A major
· Finally, bar 6 to 7 has a modulated version of a recurring theme in Eine Kleine Nachtmusik 
· I’m pleased that I came up with this solution while still retaining a fairly high degree of originality in my piece 

· I learned a lot from simply editing ideas from Mozart’s pieces into my own
· I couldn’t merely ‘copy and paste’ his compositions into my own as I had to harmonize the other voices in my piece with the newly inserted segment
· Furthermore, I had to modulate some of the segments so they fit with the theme I had in mind
· Having to harmonize parts of my composition that I didn’t originally compose from scratch helped to further my knowledge of music theory by forcing me to experiment with the harmony to arrive at a decent sounding result
· Such as chords, note values, harmonics (artificial and natural)
· I also became more familiar with the different ideas and themes of Mozart’s pieces and what they were intended to symbolize, and gradually became accustomed to his style of composing
· I could definitely improve on making my composition sound more similar to Mozart’s own style
· Upon finishing my piece, I felt that it seemed a little empty, but I couldn’t quite place my finger on the aspect I was missing
· I figured that it was due to it not sounding as emotionally charged as if Mozart composed it, and possibly due to my piece only being 16 bars long, I hadn’t much time to work on building upon a main idea to base a common idea or motif off of
· I feel certain that I could definitely improve on my composition’s likeness to Mozart if I increased the number of bars in my piece to give myself more opportunities to build upon a central idea

· As this composition marks the end of my guided learning journey, I feel that it would be more fitting to reflect on my overall experience as opposed to just this piece
· I’m truly glad that I pushed myself to step out of my comfort zone to tackle music theory
· I feel that I have learned a lot from this project. Despite the initial steps being difficult and confusing, once I got all the preparations and research out of my way, I found that all the aspects of composition and music theory that I was dreading weren’t so bad after all. 
· Composing my pieces was actually fun!
· I also enjoyed performing the pieces that I composed as it gave me a sense of satisfaction
· I also feel that I’ve improved as a musician too
· I am now equipped with the knowledge of the ideas behind these pieces composed by Mozart and Bach 
· As each era also has their own unique techniques and musicalities, having this knowledge of different eras will improve my future performances by allowing me to be more authentic and expressive in my playing
· If I were presented with the opportunity to do this again, I would take it up in a heartbeat!
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