Life of Bach
He was a member of a remarkable family of musicians who were proud of their achievements

Johann Sebastian commenced his formal education (academia, not music) between 1692 to 1693. Not much information can be found about his musical experience during this period. 
· It is plausible that he acquired the fundamentals of playing stringed instruments from his father
· It is highly likely that he regularly attended church (Georgenkirche), where Johann Christoph Bach (his older cousin) served as the organist until 1703

After the death of his parents, his eldest brother, also named Johann Christoph, looked after him.
· His eldest brother had been a pupil of the composer Johann Pachelbel, and supposedly gave Bach his first formal keyboard lessons 
· In 1700, he was offered a spot at a select choir of poor boys at the school at Michaelskirche, Lüneburg
· No doubt he studied in the school library, which had a large and up-to-date collection of church music

It is likely that Johann Sebastian had the opportunity to listen to Georg Böhm, the organist at the Johanniskirche (a church)
· Additionally, he made trips to Hamburg in hopes of experiencing the exceptional talents of Johann Adam Reinken, who served as both an esteemed organist and composer at the Katharinenkirche (a church) 
· During his time in Hamburg, Bach also managed to attend performances by the renowned French orchestra supported by the Duke of Celle.

He seemed to have returned to Thuringia in the late summer of 1702.
· He was already a reasonably proficient organist
· His experience at Lüneburg had turned him away from the secular string-playing tradition of his ancestors, which explains why he was chiefly, though not exclusively, a composer and performer of keyboard and sacred music
· At the age of 18, he was appointed organist. 
· Arnstadt (town in Germany) documents imply that he had been the court organist at Weimar, though it is likely that he had only occasionally played there
· At Arnstadt, Bach devoted himself to keyboard (the organ in particular) music
· Around that time, Bach inherited the musical culture of the Thuringian area, familiarizing himself with the traditional forms and hymns of the orthodox Lutheran service, and, in keyboard music, perhaps developing a preference for the formalistic styles of the south
· He had also studied some French organ and instrumental music on his own
· Some of his early works showing this progression include:
· Capriccio sopra la lontananza del suo fratello dilettissimo 
· The chorale prelude on Wie schön leuchtet 
· The fragmentary early version of the organ Prelude and Fugue in G Minor (before 1707, BWV 535a)

He produced several church cantatas after obtaining a post at a church in Mühlhausen; all of these works are cast in a conservative mold, based on biblical and chorale texts and displaying no influence of the “modern” Italian operatic forms that were to appear in Bach’s later cantatas
· Some works of this time include:
· Toccata and Fugue in D Minor (BWV 565)
· Prelude and Fugue in D Major (BWV 532) may also have been composed during the Mühlhausen period
· Passacaglia in C Minor (BWV 582), an early example of Bach’s instinct for large-scale organization
· Cantata No. 71, Gott ist mein König (God Is My King)

Bach’s development cannot be followed in detail during the years 1708 to 1714, when his style underwent a profound change. 
· From the series of cantatas written from 1714 to 1716, however, it is obvious that he had been influenced by the new styles and forms of the contemporary Italian opera and by the innovations of composers like Antonio Vivaldi. These newly acquired techniques influenced Bach’s arias and concerto movements, as well as many of his larger fugues, and profoundly affected his treatment of chorales.

Accepting an appointment as musical director to Prince Leopold of Köthen, Bach moved to Köthen and focused mainly on chamber and orchestral music. 
· Even though some of the works may have been composed earlier and revised later, it was at Köthen that the following pieces were put into something like their present form:
· Sonatas for violin and clavier
· Sonatas for viola da gamba and clavier
· The works for unaccompanied violin and cello
· The Brandenburg Concertos 

In the Baroque era, stringed instruments were mostly used for chordal accompaniment, helping to expand the musical potential of vocal works. In the beginning of the seventeenth century, the emergence of the violin as an ‘expressive and virtuoso solo instrument’ could be seen in various compositions. 
· Hence, the bow used in the seventeenth and early eighteenth centuries had a distinctively curved shape, offering enhanced agility for playing multiple strings simultaneously.
· The technical capabilities of this bow facilitated the improvisatory style in solo violin performance

· Bach approached ornamentation as an extension of sustained notes or chords, allowing the sustained tones to continue resonating throughout their duration
· However, due to the bow's design, which favored a strong and accurate attack at the beginning of the notes, it posed challenges in sustaining sound over longer durations, particularly in slower movements of his unaccompanied works. 
· Nevertheless, Bach's ingenious composition not only accommodated this limitation of the instrument but also exploited it to create an entirely new exploration of the violin's evolving voice.

· One of the ways Bach dealt with this challenge was by incorporating ornamentation as an extension of sustained notes or chords
· Instead of relying solely on the sustain of the bow, he used various ornamentation techniques to enhance the expressiveness and continuity of the music 
· These ornaments, such as trills, turns, and mordents, allowed for subtle variations and embellishments while the note was being sustained, keeping the sound engaging and expressive
 
· Bach also employed compositional techniques to compensate for the bow's limitations
· He strategically wrote passages that involved shorter, articulated notes followed by longer sustained notes
· This created a rhythmic interplay and contrast between the attack of the shorter notes and the sustained tones
· This allowed the violinist to navigate the limitations of the bow and maintain a sense of continuity and expression

After this point, Bach made no revolutionary strides or noticeable developments in his compositional styles until his death.

Reflection:
· I don’t have much experience with composing
· My music theory is not very strong
· This was the first of my two pieces that I had begun composing, so I felt less confident in it turning out well
· Here is a brief description of what happened:
· [bookmark: _Hlk140944591]I gathered inspiration for my piece, I wanted to select three pieces by Bach that I felt were 1. Notable enough to be recognized as Bach’s pieces 2. Distinguishable enough to be recognized to be in his style, and 3. Had a suitably large palette of techniques and styles that were also shared amongst all his other works. The pieces I chose were the Bach double violin concerto, the violin concerto in A minor, and his toccatas and fugues (especially focusing on the one in D minor)
· I then did formal research on the styles that were normalized and commonplace in that era
· I learned that for a piece to sound baroque, one has to place emphasis on 2 key ideas: Contrapuntal melody and avoiding sudden leaps in octaves
· As Bach had developed these techniques, I figured that they would also apply to most of Bach’s pieces
· While composing my piece, I had a lot of fun trying out different harmonies and cadences
· I notably learned the importance of perfect cadences in composing this piece
· [bookmark: _Hlk140947698]I did research on the different types of cadences and experimented with each type in my piece
· [bookmark: _Hlk140947398]I think incorporating the cadences into my piece not only made it sound better, but also developed my understanding of the concept and made the piece sound more ‘legitimate’ by following the rules of music theory
· I found composing with contrapuntal melody to be the greatest challenge of composing this piece
· Having to manage more than one melody while ensuring that all active voices harmonize was no easy feat for me
· It made me appreciate the genius of Bach to be able to compose concertos and sonatas with this technique while making them sound good
· In the end, I managed to overcome this challenge by focusing on one line of melody at a time instead of trying to harmonize all independent melodies simultaneously
· I also experimented with having one melody play scales or arpeggios while the other played chords as opposed to both melodies playing similar sounding lines
· I think this method also worked out better for me as I ended up keeping some parts of this in my final copy
· Performing the piece was relatively more straightforward, fortunately, and I only had to focus on keeping true to the articulations and techniques of the baroque period
· [bookmark: _Hlk140944916]These techniques include trilling with the top note first, not drastically increasing or decreasing dynamics, and to play all quavers with a semi-staccato
· [bookmark: _Hlk140944930]The most challenging technique to put into practice was ensuring that I played my quavers with a semi-staccato, as it was not a practice that I was used to 
· I managed to overcome this obstacle by practicing not just the pieces more frequently, but isolating the technique and applying it to scales as well
· I feel that I could improve on my learning by familiarizing myself with more of Bach’s works and learning how to better articulate myself in my pieces
· I feel that my piece are a little robotic in their expression, and I would love to make them sound a little more authentic
· [bookmark: _Hlk140945102]I believe I can achieve this sound through listening to more of not just Bach’s compositions, but other composers of the Baroque era to try to pick up on the techniques they display in their pieces that make their works sound more lively
· In all, for my first ever composition and a weak background in music theory, I feel proud of what I’ve accomplished. I think my piece sounds decent and follows Bach’s style closely. 
· I adhered to Baroque composition rules in both my composition and performance, and I feel confident that if I presented this to others, they would believe it to be one of Bach’s many works
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