Bach’s life: How it shaped the way he composed music
Johann Sebastian Bach, an esteemed composer of the Baroque Era, had his artistic journey influenced significantly by the musical environment he was born into. This essay will briefly explore Bach’s life and how it shaped his unique compositional style, as well as include my reflections on my own composition inspired by him and the key points and experiences I’ve had throughout composing it.
Born into a family of musicians, Bach's early years were immersed in music within the family and the church. His father introduced him to the basics of playing stringed instruments, and he regularly attended church services where his cousin served as the organist. These early musical encounters laid the foundation for his future musical endeavors. After the death of his parents, Bach's eldest brother, Johann Christoph, who was also a student of the composer Johann Pachelbel, became his guardian and provided him with his first formal keyboard lessons.
In his youth, Bach's admission to a choir under Michaelskirche exposed him to a rich collection of church music. Additionally, his visits to Hamburg allowed him to witness the exceptional talents of renowned musicians like Georg Böhm and Johann Adam Reinken, further influencing his musical sensibilities. Returning to Thuringia, Bach's skills as an organist earned him a position in Arnstadt. This period steered him away from the secular string-playing tradition of his family, as he immersed himself in the musical culture of Thuringia, familiarizing himself with traditional forms and hymns of the orthodox Lutheran service; he began to focus on composing and performing keyboard and sacred music. 
Soon afterwards, Bach was made musical director in Köthen, where his style underwent a significant transformation during this time. He delved into chamber and orchestral music and embraced new styles and forms from contemporary Italian opera and composers such as Antonio Vivaldi, which can be observed in his works like the ‘Sonatas for violin and clavier’ and the famous ‘Brandenburg Concertos’. His innovative treatment of arias, concerto movements, larger fugues, and chorales showcased his assimilation of diverse influences. 
As the Baroque era witnessed the rise of the violin as a virtuoso solo instrument, Bach subsequently explored its potential in vocal works. He creatively employed ornamentation techniques, such as trills, turns, and mordents to enhance expressiveness and continuity in pieces. Despite the challenges the violin had in sustaining sound over longer durations, particularly in slower movements of his unaccompanied works- caused by the design of the bow at the time, which favored a strong and accurate attack at the beginning of notes- his strategic use of rhythmic interplay where he contrasted shorter, articulated notes with sustained tones, allowed violinists to navigate the instrument's challenges effectively.
After these transformative years in Köthen, Bach's compositional style did not undergo anymore changes until his death. 


[bookmark: _Hlk141567373]Reflection on my composition in the style of Bach
The idea of creating music from scratch was a terrifying experience for me as I was rather unconfident in my ability in music theory. However, inspired by Bach and his virtuoso, I decided to try my hand at composing for the first time and attempted to capture his unique Baroque style. 
Before beginning my composition, I carefully picked three of Bach's pieces that stood out to me, hoping to include some of their essence in my composition. I wanted to select pieces that I felt were notable enough to be recognized as Bach’s pieces, distinguishable enough to be recognized to be in his style and had a suitably large palette of techniques and styles that were also shared amongst all his other works. The pieces I chose were his double violin concerto, the violin concerto in A minor, and his toccatas and fugues (especially focusing on the one in D minor).
To stay true to the Baroque era, I read up on the different techniques and expressions of the time, focusing on contrapuntal melody and ensuring my piece avoided sudden jumps in octaves. While working on my composition, I had a blast trying out different harmonies and chords, and also learned the importance of cadences. I feel that my research into and experimenting of different cadences in my piece was the most significant development in my theory knowledge as I felt that incorporating the cadences into my piece not only made it sound better by following the rules of music theory, but also caused for me to develop a strong understanding of the concept. 
The hardest part was working with contrapuntal melody, something Bach was a master at. Making sure all my independent melodies harmonized while still following Baroque era rules was no easy feat, but it helped me appreciate Bach's talent even more. To overcome this challenge, I focused on one melody at a time instead of trying to mix them all at once. I also experimented with having one melody play scales or arpeggios while the other played chords to see if that would sound any better. 
Performing the piece was easier for me than composing the piece itself. I just had to ensure that I followed the Baroque style by following certain techniques and articulations such as playing quarter notes with a semi-staccato, not drastically increasing or decreasing dynamics, and trilling with the top note first. Looking back, the most challenging technique to put into practice was ensuring that I played my quavers with a semi-staccato, as it was not a practice that I was used to. However, I managed to overcome this obstacle by practicing not just the pieces more frequently, but isolating the technique and applying it to scales as well.
Reflecting on my experience, I feel that my composition wasn’t as expressive as I would’ve liked it to be, but I'm proud of what I achieved for my first attempt. I believe that I could achieve a more expressive sound through listening to more of not just Bach’s compositions, but other composers of the Baroque era as well to try to pick up on the kinds of techniques they utilize that make their pieces sound more expressive. I think my piece reflects most of Bach's style, and if I presented it to others, they might even be deceived into believing it to be one of his works. 
In conclusion, although I believed that trying my hand at composing would be a arduous and exhausting process of constantly referring to sources on how to appropriately apply concepts in music theory, after spending some time familiarizing myself with the basics of harmonization, I realized that this would instead be a new and exciting journey for me. Despite the challenges I faced and the difficulties I’ve encountered, I thoroughly enjoyed the process and am satisfied with how much I’ve learned. I am inspired to continue exploring the different aspects of music theory and styles of various composers to further improve my musical expression.
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