Mozart's musical odyssey: What influenced his compositional style?
Wolfgang Amadeus Mozart is celebrated for his immense contribution to the Viennese Classical school, and the entirety of Western Classical music. He displayed exceptional prowess across all musical genres, making him a truly universal musical genius. 
Mozart had already acquired an innate understanding of music at a young age. When he was 3, he would watch on as his older sister learned the keyboard. Through mimicking her playing, Mozart quickly began to develop a strong understanding of chords, tonality, and tempo. Furthermore, during his years in Salzburg, he composed instrumental works and music for school dramas, even producing his first real opera at the young age of 12, named ‘Bastien und Bastienne’. Before he turned 21, Mozart had the opportunity to venture into various musical genres, composing symphonies, string quartets, sonatas, and serenades. It was during this period when he developed a fondness for violin concertos, writing five within these years. They ended up being the only ones that he ever produced before he subsequently turned his attention to piano concertos.  
From 25 to his death, Mozart's compositional style underwent substantial development during his years in Vienna. His music grew in complexity and emotional depth, inspired by the works of Bach and Handel. This influence led him to compose several pieces in the Baroque style, evident in passages from "The Magic Flute" and the finale of Symphony Number 41. In this period, Mozart's major instrumental compositions, such as his Symphonies No. 39 through 41, showcased his ability to synthesize and build upon the musical forms he had previously explored. Remarkably, he completed these three symphonies within a span of just six weeks in the summer of 1788, which stands as a testament to his exceptional creative genius.
Mozart also pushed the boundaries of pieces for string quartets with his unique compositional style. Many of these pieces display compositional techniques that he developed and pioneered during his time in Vienna, most notable in their form and structure, which added emotional depth to his pieces, expressive melodies, and harmonic sophistication, which helped to elevate other qualities of his pieces.
The most striking development in Mozart’s compositional style occurred in his operas. Despite composing operas being significantly more challenging, Mozart's growth as an opera composer during this period showcased his ability to create intricate and emotionally rich music that conveyed the complexities of the human experience. It was during this period when Mozart utilized several notable techniques that can be seen in most of his compositions we know today. All the compositions during this period displayed harmonic complexity and richness, with intricate progressions and unexpected modulations creating emotional depth. Some notable examples of works where this development can be seen are Eine Kleine Nachtmusik, the ‘Magic Flute’ opera and his Clarinet Concerto in A major.
Mozart was brilliant at developing musical ideas and exploring and transforming motifs throughout his compositions through thematic variation. Texture played a crucial role in Mozart's works, and he expertly utilized contrasting textures by moving between full orchestral tuttis, chamber-like passages, and moments of solo or duet melodies. This technique helped add emotion and expression to his compositions. 
Mozart’s compositional style continued to develop until his untimely death at the age of 35. 


Reflection on my composition in the style of Mozart
I was thoroughly more confident in starting my composition for Mozart, thanks to my prior experience with emulating Bach's style. Additionally, I had more time to read up on and practice my music theory, which gave me better and newer ways to approach this composition, allowing me to tackle it with greater confidence and newfound skill.
Similar to my approach for my composition in Bach’s style, I carefully selected three distinct pieces composed by Mozart that I believed best exemplified his unique style and technique. In my selection, I focused on works from Mozart's later life, as these pieces showcased his fully developed compositional skills. My chosen compositions were his Clarinet Concerto in A major, his violin concerto No. 3 in G major, and Eine Kleine Nachtmusik.
I then conducted research to explore the prevalent and customary styles of the era. I discovered that to achieve a ‘classical’ sound, two particular techniques were crucial: employing homophonic melody and incorporating a broader octave range compared to my Baroque composition. These compositional methods were not exclusive to Mozart, so I performed further research into what set him apart: his remarkable talent for evoking emotions despite the simple nature of Classical pieces.
I found it refreshing not to be burdened with the complexity of managing two melodies simultaneously, which was necessary in my Baroque era composition. In the Classical era, the focus shifted to homophonic melody rather than contrapuntal melody, which meant I only needed to write a single main melody with supporting parts. This enabled me to incorporate numerous running passages and chords, previously untouched territory for me as I considered them a nightmare to harmonize with multiple melodies. As these running passages are also commonly found in Classical pieces, my composition achieved a more authentic sound as a result.
Expressing emotion in my piece proved to be a challenge, possibly because I lacked the virtuosity of the late composer. This became an issue, considering that, unlike Bach, whose music didn't rely heavily on emotions to be unmistakably Bach, Mozart's works are characterized for their emotional and expressive nature. To overcome this obstacle, I decided to integrate passages, ideas, and motifs from Mozart's own pieces into my own piece. For instance, Bar 1 in my piece begins with a G major triad, most recognizably the opening chord in Eine Kleine Nachtmusik and Mozart's violin concerto in G major. Furthermore, the first violin passage from Bar 3 to 4, and the second violin passage from bar 14 to 15 take heavy reference from the first violin runs found in his Clarinet Concerto in A major. I also incorporated a modulated version of a recurring theme from Eine Kleine Nachtmusik in bars 6 to 7. I'm pleased with this approach, as it allowed me to retain a significant level of originality while infusing elements from Mozart's works into my composition to give it a more ‘authentic’ feel.
The process of editing ideas from Mozart's pieces into my own composition taught me a lot. I couldn’t simply ‘copy and paste’ his work into my own as it would sound unnatural; Instead, I had to harmonize the new passage with my existing piece. As I needed to blend the segment into my piece, I had to adjust some parts of both my original piece and my newly inserted piece (much like DNA recombination) to align the melody with the one that was already ongoing in my piece. This exercise expanded my knowledge of music theory as I experimented with harmony, chords, note values, and harmonics to achieve a pleasing result. Through this practice, I gained a deeper understanding of Mozart's ideas and themes, gradually becoming more familiar with his unique style of composing. While I acknowledge that there is still room for improvement in emulating Mozart's style, I found this method to be a good exercise in developing my theory skills.
After completing my piece, I felt that something was amiss, but I couldn't quite pinpoint the exact issue. I figured that it lacked the emotional depth present in Mozart's compositions, possibly due to my self-imposed limitation of only 16 bars, which limited my ability to expand on a central idea or motif. I’m certain that composing a greater number of bars in my piece would allow me to enhance the likeness of my composition to Mozart's by allowing me to focus on building upon a theme to weave expressiveness into my composition.
As this composition marks the end of my guided learning journey, I feel that it would be more fitting to reflect on my overall experience as opposed to just this piece. I’m truly glad that I pushed myself to step out of my comfort zone to tackle music theory. I feel that I have learned a lot from this project. Despite the initial steps being difficult and confusing, once I got all the preparations and research out of my way, I found that all the aspects of composition and music theory that I was dreading weren’t so bad after all. 
As my guided learning journey comes to an end, I'm thankful for the opportunity I received to explore music theory and composition; I’m truly glad that I pushed myself to step out of my comfort zone to tackle music theory. I grew as a musician as I gained valuable insights into different musical techniques from various eras, which will help me perform with more authenticity and emotion in the future. If given the chance, I would absolutely, without hesitation, do this project again.
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